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Boris Magrini

$�VLPSOH�ILJXUH�SDLQWHG�EOXH�RQ�D�ZKLWH�ZDOO�LV�IRUPHG�
E\�D�GRW�IROORZHG�E\�WKUHH�DVFHQGLQJ�DUFV��8QGHU�WKH�
GRW��DQ�$UDE�ZRUG��LV�SDLQWHG�LQ�EODFN�WRJHWKHU�ZLWK�
WKH�VHQWHQFH�´TDXO�QHWµ��5HFXUULQJ�HOHPHQWV�RI�RXU�
YLVXDO�FXOWXUH��WKH�VW\OHG�PRWLI��DQG�WKH�ZRUGV�LPPH�
GLDWHO\�UHPLQG�XV�RI�D�ZLUHOHVV�QHWZRUN�DQG�DQ�,QWHU�
QHW�DGGUHVV��+HQFH��WKH�SDLQWLQJ�KDV�D�FOHDU�LQIRUPD�
WLYH�DQG�SUDFWLFDO�IXQFWLRQ��LW�GLUHFWV�WKH�YLHZHU�WR�DQ�
,QWHUQHW�ZHEVLWH��%XW� WKH�SLFWXUH� LV�QRW�VLPSO\�DQ�
DGYHUWLVLQJ�IRU�D�ZHEVLWH��LW�LV�D�WRRO��D�VWDWHPHQW��DQG�
\HW�DJDLQ�LW�LV�D�SDLQWLQJ��)XUWKHUPRUH��WKH�LPDJH�KDV�

1 The Arab word “qaul” refers to the concepts of execution,  
statement, speech, word, and saying.
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RI�PHGLD�DUW��VXFK�VWUDWHJLHV�DUH�HYHQ�PRUH�FRPPRQ��
+RZHYHU��ZKDW�PDNHV�WKHLU�ZRUN�VRPHWLPHV�GLIILFXOW�
WR�YLHZ�DV�DUW��LV�WKH�RSHQ�VRXUFH�FKDUDFWHU�RI�WKH�VRIW�
ZDUH�WKDW�WKH\�GHYHORS��,I�WKHLU�WRROV�FDQ�EH�IXUWKHU�
GLYXOJHG��XVHG��DQG�PRGLILHG��ZKDW�GLVWLQJXLVKHV�WKHLU�
ZRUNV�IURP�RWKHU�RSHQ�VRXUFH�VRIWZDUH�WKDW�IORXULVKHV�
LQ�WKH�QHW�DQG�LV�VKDUHG�E\�KDFNHUV�DQG�HQWKXVLDVWLF�
SURJUDPPHUV"�:KDW�H[DFWO\�LV�WKH�DUWLVWLF�GLVWLQFWLRQ�
RI�WKHLU�ZRUN"

&KULVWRSK�:DFKWHU�DQG�0DWKLDV�-XG�UHFHLYH�DUW�
SUL]HV��EHQHILW�IURP�DUWLVW·V�UHVLGHQFHV�DQG�VXEVLGLHV��
SUHVHQW�WKHLU�ZRUN�LQ�H[KLELWLRQ�DUHDV�DQG�DW�IHVWLYDOV�
DQG�SXEOLVK�DUW�FDWDORJXHV��,W�ZRXOG�EH�HDV\�WR�DVVXPH�
WKH�LQVWLWXWLRQDO�WKHRU\�RI�DUW�WR�VXSSRUW�WKH�K\SRWKH�
VLV�WKDW�WKH\�DUH�FRQWHPSRUDU\�DUWLVWV��2QH�RI�WKH�PRVW�
SRSXODU��DQG�DW�WKH�VDPH�WLPH�IUXVWUDWLQJ�DUW�WKHRULHV�
RI�WKH�VHFRQG�KDOI�RI�WKH���WK�FHQWXU\��WKH�LQVWLWXWLRQ�DO�
WKHRU\�VWDUWV�IURP�WKH�SUHPLVH�WKDW�LW�LV�LPSRVVLEOH�WR�
GHILQH�WKH�FRQFHSW�RI�DUW�ZLWK�DQ�H[KDXVWLYH�DQG�DOO�
HPEUDFLQJ�GHILQLWLRQ���+HQFH�� LQVWHDG�RI�VHDUFKLQJ�
IRU�WKH�LQWULQVLF�SURSHUWLHV�RI�D�ZRUN�RI�DUW��WKH�WKHRU\�
WXUQV�WR� WKH�FRQWH[W� LQ�ZKLFK�D�ZRUN�LV�SURGXFHG��
SUHVHQWHG��DQG�GLVFXVVHG�LQ�RUGHU�WR�LGHQWLI\�LW�DV�DUW���

3 This thesis, which does not belong to the institutional theory of art 
but precedes it, has been proposed by Morris Weitz. See Weitz,  
Morris: The Role of Theory in Aesthetics. In: The Journal of Aesthet-
ics and Art Criticism, vol. 15, no. 1 (1956), pp. 27–35.

4 In his famous article discussing the distinction between a real soap 
pads box and the one created by Andy Warhol, Arthur Danto outlines 
the fundamental ideas of the institutional theory of art. See Danto, 
Arthur: The Artworld. In: The Journal of Philosophy, vol. 61, issue 19 
(1964), pp. 571 –584; www9.georgetown.edu/faculty/irvinem/visual-
arts/danto-artworld.pdf (accessed October 15, 2013).

QRW�EHHQ�GHSLFWHG�RQ�VLPSO\�DQ\�ZDOO��LW�ZDV�SDLQWHG�
RQ�DQ�H[KLELWLRQ�ZDOO�LQVLGH�WKH�2.�&HQWHU�IRU�&RQ�
WHPSRUDU\�$UW�LQ�/LQ]��$XVWULD��GXULQJ�WKH�$UV�(OHF�
WURQLFD�)HVWLYDO��7KH�DXWKRUV�RI�WKH�VWHQFLO�SDLQWLQJ��
ZKLFK�LV�SDUW�RI�D�ODUJHU�SURMHFW��DUH�WKH�6ZLVV�DUWLVWV�
&KULVWRSK�:DFKWHU�DQG�0DWKLDV�-XG��ZLQQHUV�LQ������
RI�WKH�3UL[�$UV�(OHFWURQLFD���7KH�1H[W�,GHD��D�SUL]H�
DZDUGHG�LQ�UHFRJQLWLRQ�RI�LQQRYDWLYH�ZRUNV�LQ�DUW�DQG�
WHFKQRORJ\�

7KH�ZRUN�́ TDXO�QHWµ��ZLWK�WKLV�VWHQFLO�SDLQWLQJ�
DQG�SUHVHQWHG�LQ�WKH�FRQWH[W�RI�WKH�IHVWLYDO�H[HPSOLILHV�
WKH�FRPSOH[�IUDPH�LQ�ZKLFK�WKH�DFWLYLW\�RI�WKH�DUWLVWV�
KDV�WR�EH�FRQVLGHUHG��7KH�SLFWXUH�RQ�WKH�ZDOO�HYRNHV�
LPDJHV�RI�SROLWLFDO�DFWLYLVP�DQG�XUEDQ�JXHUULOODV��\HW�
LW� LV� ORFDWHG� LQ�D�GHILQHG�DUWLVWLF�FRQWH[W�DQG�IRU�D�
VSHFLILF�DXGLHQFH��,W�LV�DQ�DUWZRUN��EXW�LW�LV�DOVR�D�SUR�
PRWLRQDO�VLJQ��SDUW�RI�D�UHDO�RSHQ�VRXUFH�SURJUDP�WKDW�
FDQ�EH�XVHG�HIIHFWLYHO\��7KH�SLFWXUH� LV�D�PHVVDJH��D�
WRRO��DQG�\HW�DJDLQ�D�SDLQWLQJ��WKHVH�WKUHH�DVSHFWV�DUH�
DOO�LQKHUHQW�LQ�RQH�DQG�WKH�VDPH�ZRUN�

...but Is It Art?
&KULVWRSK�:DFKWHU�DQG�0DWKLDV�-XG�FUHDWH�ZRUNV�WKDW�
IXQFWLRQ�OLNH�SUDFWLFDO�WRROV��LW�LV�QRW�XQFRPPRQ�WKDW�
PDQ\�REVHUYHUV�VWDQG�SX]]OHG�LQ�IURQW�RI�WKHLU�ZRUNV��
3URFHVV�RULHQWHG�DSSURDFKHV� LQ�DUW�ZHUH�FRPPRQ�
WKURXJKRXW�WKH���WK�FHQWXU\�� IURP�WKH�GDGD�SHULRG�
XS� WR� WKH�ZRUNV�DVVRFLDWHG�ZLWK� WKH�FRQWURYHUVLDO�
¶pVWKpWLTXH�UpODWLRQHOOH·� LQWURGXFHG�E\�WKH�)UHQFK�
FXUDWRU�DQG�WKHRULVW�1LFRODV�%RXUULDXG���,Q�WKH�ILHOG�

2 Bourriaud, Nicolas: Esthétique relationnelle. Dijon 1998.
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LFDO�GLVFRXUVH��0RUH�WKDQ�DQ\WKLQJ�� LW� LV� WKH�XVH�RI�
PHGLD�GHYLFHV��IURP�YLGHR�UHFRUGHUV�WR�PRELOH�SKRQHV��
WKDW�VKDSHG�WKH�GHILQLWLRQ�RI�PHGLD�DUW��DOWKRXJK�PRVW�
FULWLFDO�WKHRULVWV�ZRXOG�UDWKHU�FRQVLGHU�PHGLD�DUWLVWV�
DV�SHRSOH�ZKR�GLVFXVV�WKHVH�WHFKQRORJLHV�LQ�WKHLU�ZRUN�
LQVWHDG�RI�PHUHO\�XVLQJ�WKHP���7KLV�QHHG�IRU�FULWLFLVP�
DQG�GLVFRXUVH�ZDV�PHW�E\�PDQ\�DUWLVWV�VXFK�DV�-RGL��
(WR\��DQG�7KH�<HV�0HQ�ZKR�JDLQHG�LQWHUQDWLRQDO�UHFRJ�
QLWLRQ�DW�WKH�WXUQ�RI�WKH�FHQWXU\�SDUWLFXODUO\�IRU�WKHLU�
UHEHOOLRXV�DQG�SURYRFDWLYH�DFWLRQV�DQG�ODUJHO\�FRQWUL�
EXWHG�WR�WKH�UHRULHQWDWLRQ�RI�PHGLD�DUW�WRZDUGV�D�PRUH�
FULWLFDO�DSSURDFK�

7KH�ZRUN�RI�&KULVWRSK�:DFKWHU�DQG�0DWKLDV�
-XG�LV�LQ�WKH�WUDGLWLRQ�RI�PHGLD�DUW�EHFDXVH�RI�WKHLU�
GLVWLQFWLYH�XVH�RI�WHFKQRORJLHV�DQG��PRUH�SDUWLFXODUO\��
EHFDXVH�WKH\�HQJDJH�LQ�WKH�WKHRUHWLFDO�GLVFRXUVH�DQG�
FULWLFLVP�RI�WKHVH�WHFKQRORJLHV�WKDW�FKDUDFWHUL]HG�WKH�
QHW�DUWLVWV�RI�WKH�ODWH�QLQHWLHV��1HYHUWKHOHVV��WKHLU�SXU�
SRVH�DQG�WKHLU�VWUDWHJLHV�GLIIHU�JUHDWO\��7KH�WLWOH�RI�D�
VHULHV�RI�WKUHH�ZRUNV�́ 722/6�)25�7+(�1(;7�5(92�
/87,21µ�FRXOGQ·W�EH�PRUH�DSSURSULDWH��7KHVH�ZRUNV�
DUH�JHQXLQH�WRROV��PRVWO\�RSHQ�VRXUFH�SURJUDPV�WKDW�
KDYH�D�SUDFWLFDO�IXQFWLRQ�DQG�FRXOG�EH�HIIHFWLYHO\�XVHG�
WR�E\SDVV�,QWHUQHW�FHQVRUVKLS�́ SLFLGDHµ��SURYLGH�D�QHZ�
WRS�OHYHO�GRPDLQ�´1HZ�1DWLRQVµ��DQG�HYHQ�FUHDWH�DQ�
DOWHUQDWLYH�PHVK�QHWZRUN�IRU�SHRSOH�ZKR�FDQQRW�UHO\�
RQ�FRPPHUFLDO�SURYLGHUV�´TDXO�QHWµ��5DWKHU� WKDQ�
PDQLSXODWLQJ�DQG�WXUQLQJ�WKH�WRROV�DJDLQVW�WKHPVHOYHV�
RU�DJDLQVW�SRZHUIXO�SULYDWH�FRUSRUDWLRQV��WKH�´722/6�

5 The establishment of media art is discussed, for example, by Geert 
Lovink. See Lovink, Geert: Zero Comments: Blogging and Critical  
Internet Culture. New York 2008.

7KH�ZRUN�RI�&KULVWRSK�:DFKWHU�DQG�0DWKLDV� -XG�
HQWHUV�D�VSHFLILF�DUWLVWLF�GLVFXVVLRQ�WKDW�LV�FKDUDFWHULV�
WLF�RI�WKHLU�WLPH�DQG�ILHOG��)XUWKHUPRUH��VRPHWKLQJ�
WKDW�KDV�EHHQ�GLVFXVVHG�OHVV�DERXW�WKHLU�ZRUN��LW�SUH�
VHQWV�D�SHFXOLDU�DHVWKHWLF��7KH�VWHQFLO�SDLQWLQJ�RI�WKH�
ZRUN�´TDXO�QHWµ�� WKH�,QWHUQHW�SDJHV�DVVRFLDWHG�ZLWK�
WKH�ZRUNV�´SLFLGDHµ�DQG�´1HZ�1DWLRQVµ��WKH�URXJKO\�
KDQGFUDIWHG�DQG�DVVHPEOHG�ZLUHOHVV�DQWHQQDV�LQ�WKHLU�
LQVWDOODWLRQ�́ 722/6�)25�7+(�1(;7�5(92/87,21µ�
DQG�WKH�GRFXPHQWDU\�TXDOLW\�RI� WKH�DFFRPSDQ\LQJ�
SKRWRJUDSKV�ZHUH�DOO�SURGXFHG�ZLWK�PXFK�GLOLJHQFH�
LQ�WKHLU�IRUPDO�H[SUHVVLRQ��2Q�WKH�RQH�KDQG��WKH\�
GLVSOD\�D�UDWKHU� IXQFWLRQDO�DQG�PLQLPDO�DHVWKHWLF��
H[HPSW�IURP�DQ\�XQQHFHVVDU\�GHFRUDWLYH�HOHPHQW��2Q�
WKH�RWKHU�KDQG��WKH\�WHVWLI\�D�YHU\�SUHFLVH�FRPPXQL�
FDWLRQ�VWUDWHJ\�WKDW�LV�SDUWLFXODUO\�HIILFLHQW�LQ�WKH�FRQ�
WH[W�RI�PHGLD�DUW��7KH�XQLYHUVH�DW�ZKLFK�WKH�DUWLVWV�
KLQW�LV�RQH�RI�SROLWLFDO�DFWLYLVP��VRFLDO�HQJDJHPHQW��
DQG�FLYLO�GLVREHGLHQFH��1HYHUWKHOHVV��WR�VLPSO\�UHIHU�
WR�WKH�LQVWLWXWLRQDO�WKHRU\�DQG�WKH�DQDO\VLV�RI�WKH�IRU�
PDO�HOHPHQWV�DQG�DHVWKHWLF�TXDOLWLHV�RI�WKHLU�DUWZRUNV�
ZRXOG�QRW�EH�VXIILFLHQW�WR�MXVWLI\�WKH�LQWHUHVW�DQG�UHOH�
YDQFH�RI�&KULVWRSK�:DFKWHU�DQG�0DWKLDV�-XG�LQ�DQ�
DUWLVWLF�FRQWH[W��,W�LV�HVVHQWLDO��UDWKHU��WR�ILUVW�FRQVLGHU�
WKHLU�ZRUNV�DV�WRROV��WKHQ�WKH�WKHRUHWLFDO�FRQWH[W�LQ�
ZKLFK�WKH\�DUH�FUHDWHG�DQG�ILQDOO\�WR�DSSUHFLDWH�WKH�
FHQWUDO�GLVFRXUVH�RI�WKH�DUWLVWV�

Destruction, Subversion,  
and Reconstruction in Media Art

7RGD\��PHGLD�DUW�LV�D�GRPDLQ�LQ�LWV�RZQ�ULJKW��ZLWKLQ�
WKH�ILHOG�RI�DUW��WKDW�EHQHILWV�IURP�D�GHGLFDWHG�WKHRUHW�
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PRUHRYHU��PRXQWV�D�VSHFLILF�FKDOOHQJH�WR�WKH�ILHOG�RI�
DUW�DQG�LWV�DXGLHQFH��ZKLFK�LV�XVXDOO\�DFFXVWRPHG�WR�
FRQVXPLQJ�ZRUNV�WKDW�WDFNOH�LVVXHV�RI�FRS\ULJKW�DQG�
FHQVRUVKLS��8OWLPDWHO\��DQG�RQ�D�PRUH�VXEWOH�OHYHO��LW�
FRQIURQWV�WKH�TXHVWLRQ�RI�WKH�GLJLWDO�H[LVWHQFH�RI�LP��
DJHV�DQG�WKHLU�FRQVHUYDWLRQ��,W�FKDOOHQJHV�WKH�UHVSRQ�
VLELOLW\�RI�WKH�JRYHUQPHQW�WR�SURFHVV�DQG�UHJLVWHU�WKH�
YHU\�LPDJHV�WKDW�DUH�EHLQJ�EDQQHG�IURP�SXEOLF�YLHZ�

8QGHU�WKH�OLJKW�RI�WKHLU�PDQ\�ZRUNV��WKH�LGHD�
RI�WRRO�DVVXPHV�D�EURDGHU�SHUVSHFWLYH��LW�EHFRPHV�DQ�
RSSRUWXQLW\��D�FKDOOHQJH��DQG�DQ�LQYLWDWLRQ�WR�FRQIURQW�
WKH�PRUDO�YDOXHV�DQG�SDUDGLJPV�RI�RXU�SUHVHQW�VRFLHW\��
,Q�WKLV�UHVSHFW��D�SDUDGLJP�WKDW�KDV�EHHQ�ODUJHO\�GLV�
FXVVHG�LQ�UHFHQW�\HDUV�DQG�KDV�D�SDUWLFXODU�VLJQLILFDQFH�
LQ�WKH�GLVFXVVLRQ�RI�WKH�ZRUN�RI�&KULVWRSK�:DFKWHU�
DQG�0DWKLDV�-XG�� LV�FHUWDLQO\� WKH�SDUDGLJP�RI�ELR�
SRZHU�

Bio-Power and Responsibility
$GGUHVVHG�E\�0LFKHO�)RXFDXOW��DQG�ODWHU�UHGLVFXVVHG�
E\�SRVW�VWUXFWXUDOLVW�DQG�QHR�0DU[LVW�SKLORVRSKHUV�
VXFK�DV�*LOOHV�'HOHX]H���*LRUJLR�$JDPEHQ��RU�0LFKDHO�
+DUGW�DQG�$QWRQLR�1HJUL����IRU�LQVWDQFH��WKH�FRQFHSWV�
RI�ELR�SRZHU��ELR�SROLWLFV�DQG�WKH�VRFLHW\�RI�FRQWURO�
KDYH�EHFRPH�FHQWUDO�WRSLFV�LQ�WKH�PHGLD�DUW�ILHOG��,I�
WRGD\�WKHVH�FRQFHSWV�DUH�PRVWO\�DVVRFLDWHG�ZLWK�ELR�

7 Foucault, Michel: History of Sexuality. Vol. 1:  
The Will to Knowledge. New York 1979.

8 Deleuze, Gilles: Post-scriptum sur les sociétés de contrôle.  
In: Pourparlers, 1972–1990. Paris 1990.

9 Agamben, Giorgio: Homo sacer. Il potere sovrano e la nuda vita.  
Torino 1995.

10 Hardt, Michael / Negri, Antonio: Empire. Cambridge, Mass. 2000.

)25�7+(�1(;7�5(92/87,21µ�IRFXV�RQ�LQGLYLGXDOV�
DQG�FRQVXPHUV��SURYLGLQJ�WKHP�ZLWK�SUDFWLFDO�DQG�
XVHIXO�LQVWUXPHQWV��7KHLU�ZRUN�LV�QRW�GHYRLG�RI�FULW�
LFLVP��QRQHWKHOHVV��DSDUW�IURP�RIIHULQJ�DFWXDO�DOWHU�
QDWLYHV� WR�FRPPHUFLDO�VROXWLRQV�� WKH�ZRUNV�DLP�DW�
UDLVLQJ�DZDUHQHVV�RI�WKH�FRQGLWLRQ�RI�WKH�GLJLWDO�VRFL�
HW\�DQG�RXU�GHSHQGHQF\�RQ�SULYDWH�FRUSRUDWLRQV�ZKR�
DUH�QRW�RQO\�SURGXFLQJ�DQG�VHOOLQJ�HOHFWURQLF�GHYLFHV��
EXW�VWURQJO\� LQIOXHQFLQJ�EHKDYLRU�DVVRFLDWHG�ZLWK�
WKHLU�XVH��FUHDWLQJ�VRIWZDUH�DQG�EUDQGV�GHSHQGHQFLHV��
DV�ZHOO�DV�LQIOXHQFLQJ�WKH�ODZV�UHJXODWLQJ�WKHLU�FRQ�
VXPSWLRQ��

,Q�WKH�ZRUNV�RI�&KULVWRSK�:DFKWHU�DQG�0DWKLDV�
-XG��WKH�FRQFHSW�RI�WRRO�JRHV�EH\RQG�WKH�LGHD�RI�RSHQ�
VRXUFH�VRIWZDUH�RU�D�KDFNHG�HOHFWURQLF�GHYLFH��:RUNV�
VXFK�DV�´+27(/�*(/(0µ� DQG�´%/$&./,67µ� DUH�
H[HPSODU\�LQ�WKLV�VHQVH��´+27(/�*(/(0µ�TXHVWLRQV�
H[SHFWDWLRQV�DQG�VWHUHRW\SHV��E\�RIIHULQJ�WKH�RSSRU�
WXQLW\�WR�VSHQG�VRPH�GD\V�LQ�D�5RPDQL�FRPPXQLW\��
DQG�DOORZLQJ�IRU�D�UHDO�H[FKDQJH�DQG�FRQIURQWDWLRQ��
´%/$&./,67µ�RQ�WKH�RWKHU�KDQG��E\�FRQIURQWLQJ�WKH�
KLJKO\�FRQWURYHUVLDO�TXHVWLRQ�RI�LOOHJDO�SRUQRJUDSK\�
DQG�GLVFULPLQDWLQJ�ZHEVLWHV��QRW�RQO\�UHYHDOV�WKH�H[LV�
WHQFH�RI�FHQVRUVKLS�LQ�6ZLW]HUODQG��EXW�DOVR�TXHVWLRQV�
WKH�SHUWLQHQFH�RI�GLVUXSWLQJ�WKLV�YHU\�FHQVRUVKLS�LQ�
WKH�QDPH�RI�WRWDO�IUHHGRP��%RWK�ZRUNV�EULQJ�WKH�LGHD�
RI� WRRO� WR�D�PRUH�FRQFHSWXDO� OHYHO��´%/$&./,67µ��

6 Lessig, Lawrence: Free Culture. How Big Media Uses Technology 
and the Law to Lock Down Culture and Control Creativity. New York 
2004. For a more gen eral criticism of the globalization of culture, 
see Smiers, Joost: Arts under Pressure: Promoting Cultural Diversity 
in the Age of Globalization. London 2003.
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RXU�DFFHVV�WR�LQIRUPDWLRQ�DQG�RXU�FKRLFH�RI�SURGXFWV�
WKDW�ZH�FRQVXPH�DUH� VWURQJO\�GHWHUPLQHG�E\� WKH�
GHYLFHV�DQG�WKH�VRIWZDUH�WKDW�ZH�XVH��LW�LV�QRW�DQ�H[DJ�
JHUDWLRQ�WR�VD\�WKDW�RXU�H[LVWHQFH�LV�VWURQJO\�DIIHFWHG�
E\�WKHVH�WHFKQRORJLHV��:K\�GR�ZH�VR�HDVLO\�DFFHSW�WKH�
LQIOXHQFH�RI�FRPPHUFLDO�LPSHUDWLYHV�RQ�RXU�H[LVWHQFH"�
+RZ�FDQ�WKH�LQGLYLGXDO�SOD\�D�OHDGLQJ�UROH�LQ�WKH�XVH�
RI�WHFKQRORJ\�DQG�HYHQWXDOO\�LQ�WKH�IXWXUH�RI�RXU�GLJL�
WDO�VRFLHW\"

7KHVH�IXQGDPHQWDO�TXHVWLRQV�DUH�DW�WKH�EDVH�RI�
WKH�DUWLVWLF�DFWLYLW\�RI�&KULVWRSK�:DFKWHU�DQG�0DWKLDV�
-XG��7KH�HQG�RI�WKH���WK�FHQWXU\��ZLWK�WKH�FRPPHU�
FLDOL]DWLRQ�RI�WKH�SHUVRQDO�FRPSXWHU��PRELOH�GHYLFHV�
DQG�WKH�LQWURGXFWLRQ�RI�WKH�,QWHUQHW��KDV�VHHQ�UDGLFDO�
FKDQJHV�LQ�VRFLDO�EHKDYLRU��WRJHWKHU�ZLWK�WKH�HVWDE�
OLVKPHQW�RI�QHZ�HSLVWHPRORJLFDO�PRGHOV�DQG�SDUD�
GLJPV��7KH�DUWLVWV� LQWHQG�WR�UHIOHFW�SUHFLVHO\�XSRQ�
WKHVH�HPHUJLQJ�PRGHOV�DQG�EHKDYLRUV��&KULVWRSK�
:DFKWHU�DQG�0DWKLDV�-XG�DUH�QRW�VXEYHUVLYH�EHFDXVH�
WKH\�SURYLGH�WKH�&KLQHVH�SHRSOH�ZLWK�WRROV�WR�EUHDN�
WKURXJK�WKH�,QWHUQHW�FHQVRUVKLS�RU�EHFDXVH�WKH\�VKRZ�
FHQVRUHG�SRUQRJUDSKLF�LPDJHV��7KHLU�ZRUN�LV�VXEYHU�
VLYH�DQG�HYHQ�VHGLWLRXV�EHFDXVH�LW�FDOOV�LQWR�TXHVWLRQ�
DQG�FKDOOHQJHV�PRGHOV�DQG�EHKDYLRUV�WKDW�DUH�FRP�
PRQO\�WDNHQ�IRU�JUDQWHG��%\�JLYLQJ�EDFN�WR�WKH�FRQ�
VXPHUV�WKH�NH\V�WR�WKH�WRROV�RI�WKH�GLJLWDO�HUD��DQG�DQ�
XQGHUVWDQGLQJ�RI�WKH�FRQWH[W�WKDW�UHJXODWHV�WKHVH�WRROV��
WKH\�DOVR�JLYH�WKHP�WKH�UHVSRQVLELOLW\�WR�TXHVWLRQ�DQG�
UHVKDSH�WKH�SDUDGLJPV��WKH�PRUDO�YDOXHV��DQG�WKH�VRFLDO�
EHKDYLRU�RI�RXU�FRQWHPSRUDU\�VRFLHW\�

7R�UHJDUG�WKH�ZRUN�RI�&KULVWRSK�:DFKWHU�DQG�
0DWKLDV�-XG�DV�SROLWLFDO�EHFDXVH�LW�DGGUHVVHV�SUHFLVH�

ORJLFDO�ZDUIDUH��RQ�WKH�RQH�KDQG��DQG�ELR�KDFNLQJ�RQ�
WKH�RWKHU���� WKH�GLVFRXUVH�GHYHORSHG�E\�WKH�SKLORVR�
SKHUV�DVVHUWV�KRZ�WKH�FRQWHPSRUDU\�FDSLWDOLVWLF�VRFLHW\�
LV�FKDUDFWHUL]HG�E\�DQ�LQFUHDVLQJ�FRQWURO�RI�WKH�SULYDWH�
VSKHUH�E\�WKH�DXWKRULWLHV��ZKR�H[FHVVLYHO\�H[WHQG�WKHLU�
FRQWURO�DQG�UHJXODWLRQ�WR�SHUVRQDO� LVVXHV�UHODWHG�WR�
KHDOWK��VH[XDOLW\��DQG�GHDWK�

7KH�TXHVWLRQ�RI�KRZ�WKH�DXWKRULWLHV��EXW�DOVR�
KRZ�WKH�SRZHUIXO�SULYDWH�FRUSRUDWLRQV�PDQLSXODWH��
FRQWURO��DQG�UHJXODWH�WKH�SULYDWH�DQG�LQWLPDWH�VSKHUH�
RI� WKH� LQGLYLGXDO� LV�SRVVLEO\� WKH�PDLQ�FRQFHUQ�RI�
&KULVWRSK�:DFKWHU�DQG�0DWKLDV�-XG��7KHLU�DLP�LV�
XOWLPDWHO\�WR�TXHVWLRQ�WKH�ODZV��WKH�IRUFHV��WKH�UHOD�
WLRQVKLSV�WKDW�FRQGLWLRQ�RXU�HYHU\GD\�OLIH��DQG�HYHQ�
WXDOO\�WR�TXHVWLRQ�WKH�ZD\�ZH��LQ�RXU�GLJLWDO�HUD��DUH�
RIWHQ�UHDG\�WR�FRPSO\�WR�WKH�UXOHV�GHWHUPLQHG�E\�WKHVH�
PHFKDQLVPV��7KH\�FRQIURQW�WKH�YLHZHU�ZLWK�WKH�IDF�
WXDO�UHDOLW\�RI�FHQVRUVKLS�RI�WKH�,QWHUQHW��WKH�PDQLIHVW�
LPSRVVLELOLW\�RI�DQ�XQGRFXPHQWHG�PLJUDQW��D�VR�FDOOHG�
¶VDQV�SDSLHU·��WR�VLJQ�D�FRQWUDFW�ZLWK�D�SURYLGHU��RU�WKH�
PDQ\�GLIILFXOWLHV�FDXVHG�E\�WKH�QRQH[LVWHQFH�RI�WRS�
OHYHO�GRPDLQV�IRU�FRPPXQLWLHV�VXFK�DV�WKH�7LEHWDQV��
WKH�.XUGV��DQG�WKH�7DPLOV��<HW��LW�LV�QRW�RQO\�WKH�UHDO�
SUREOHPV�RI�PDUJLQDO�FRPPXQLWLHV�WKDW�LQWHUHVW�WKH�
DUWLVWV��EXW�UDWKHU�WKH�UHIOHFWLRQ�RQ�D�EURDGHU�OHYHO�RI�
SROLWLFDO�DQG�FXOWXUDO�FRQGLWLRQV� WKDW� UHJXODWH� WKH�
WHFKQRORJLHV�WRGD\�DQG�WKHLU�LPSOHPHQWDWLRQ�LQ�VRFL�
HW\��&RQVLGHULQJ�WKH�IDFW�WKDW�RXU�VRFLDO�UHODWLRQVKLSV��

11 See, for example, Thacker, Eugene: The Global Genome: Biotechnol-
ogy, Politics, and Culture. Cambridge, Mass. 2005. And the collected 
essays, see Costa, Beatriz da / Philip, Kavita (eds.): Tactical Biopoli-
tics: Art, Activism, and Technoscience. Cambridge, Mass. 2008.
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WKH�DUWLVW��E\�RSHQLQJ�D�ZLQGRZ�RQ�WKH�ZRUOG��LQYLWHV�
WKH�YLHZHU�WR�H[SHULHQFH�DQRWKHU�SHUFHSWLRQ�RI�LW�

SROLWLFDO�WRSLFV�DQG�ORFDO�SROLWLFDO�GLIILFXOWLHV�ZRXOG�
EH�VLPSOLVWLF��7KHLU�ZRUN�LV�SROLWLFDO�EHFDXVH�LW�RULJL�
QDWHV�IURP�WKH�GHVLUH�WR�SROLWLFL]H�WKH�DVSHFWV�RI�RXU�
FRQWHPSRUDU\�OLIH��PRUH�SDUWLFXODUO\�WKH�RQHV�WKDW�ZH�
FRQVWDQWO\�IRUJHW�WR�FRQVLGHU�XQGHU�D�SROLWLFDO�DQJOH��
(OHFWURQLF�GHYLFHV� OLNH� ODSWRSV�DQG�PRELOH�SKRQHV�
QHHG�WR�EH�YLHZHG�LQ�D�EURDGHU�SROLWLFDO�FRQWH[W�WR�
HQVXUH�WKDW�WKH�FLUFXPVWDQFHV�RI�WKHLU�FRQVXPSWLRQ�
DQG�WKHLU�PHDQLQJ�IRU�RXU�VRFLHW\�DUH�FRUUHFWO\�XQGHU�
VWRRG��,QVWHDG�RI�SLWWLQJ�WKH�FRQVXPHU�DJDLQVW�SRZ�
HUIXO�FRUSRUDWLRQV�DQG�WKH�DXWKRULWLHV��WKH\�LQYLWH�WKH�
FRQVXPHUV�WR�DFWLYHO\�SDUWLFLSDWH�LQ�WKH�SROLWLFDO��HFR�
QRPLF��DQG�FXOWXUDO�V\VWHP�LQ�ZKLFK�WKH\�OLYH��8QPLV�
WDNDEO\�� WKH�DUWLVWV�DIILUP�WKH�UHVSRQVLELOLW\�RI� WKH�
LQGLYLGXDO�LQ�VKDSLQJ�RXU�VRFLHW\�DQG�WKH�PRUDO�YDOXHV�
XSRQ�ZKLFK�LW�LV�EDVHG�

‘Weltanschauung’
7R�FRPH�EDFN�WR�WKH�VWHQFLO�SDLQWLQJ��WKH�WRRO�DQG�WKH�
PHVVDJH��LW�DSSHDUV�FOHDU�KRZ�WKHVH�WKUHH�HOHPHQWV�DUH�
SDUW�RI�D�FRPSOH[�EXW�FRQVLVWHQW�GLVFRXUVH��&KULVWRSK�
:DFKWHU�DQG�0DWKLDV�-XG�KDYH�GHFLGHG�WR�ZRUN�ZLWK�
PRGHUQ�WRROV�EHFDXVH�WKH\�EHOLHYH�LW�LV�QHFHVVDU\�WR�
DGGUHVV�TXHVWLRQV�WKDW�FRQFHUQ�RXU�H[LVWHQFH�WRGD\��
7KHLU�YLVLRQ�RI�DUW�LV�RQH�WKDW�LV�GHHSO\�HPEHGGHG�LQ�
VRFLHW\��+HQFH��WKHLU�FUHDWLYH�DFW�LV�RQH�RI�VKDSLQJ�
YLVLRQV�DQG�UDLVLQJ�TXHVWLRQV��UDWKHU�WKDQ�WKH�PHUH�
GHYHORSPHQW�RI�D�VSHFLILF�GHYLFH�RU�VRIWZDUH��7KHLU�
ZRUN�LV�LQQRYDWLYH�LQ�WKH�UHFHQW�WUDGLWLRQ�RI�PHGLD�
DUW��LQGXFLQJ�D�VKLIW�IURP�D�FRQIURQWDWLRQDO�DSSURDFK�
WR�D�FRQVWUXFWLYH�RQH��EXW�LW�DOVR�EXLOGV�RQ�WKH�ORQJ�
WUDGLWLRQ�RI�SDLQWLQJ�DV�¶:HOWDQVFKDXXQJ·��LQ�ZKLFK�
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